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I think of this exhibition as a “pillow talk” between painting and sculpture; it is as 
though fragments of dialogue overheard between the minute and the 
monumental trigger a clash of formalism and intuition. Add in some colorful 
repartee on gender and power, with some lively banter about performance and 
the male gaze, and you have Grammatical Errors. My work is an ongoing 
conversation about the distinctions between the roles of 
object, material, self, and viewer that attempts to 
navigate between the dichotomies of painting and 
sculpture, object and body, power and fallibility, category 
and site. 
 
I use the form and materials of the common house to 
pervert, expose, and undermine its structure as a 
disruption to its inherent, private everydayness. 
Symbolically the house represents power: a specific use 
or value, identity, and an illusion of place. But in my 
hands the materials—trim, two-by-fours, plastic façade, 
plaster, house paint, insulation—once a benign, ordered 
system, become messy, malignant, hazardous, and bad. 
  

It was through a progression of errors and accidents in 
the studio that these new artistic pathways and 
connections formed. Paint became paramount. It 
emerged as a thing unto itself: separate from its 
substrate, it began to hold new and more complex 
meanings and place; it became perverse and 
sensual—as both the skin and the Band-Aid, it coated 
the ugly and made ugly the refined. Now paint is the 
exhibitionist over the backdrop of a receding house 
form. Surface is the structure with a strength that is 
also malleable, a vulnerability that I find advantageous. 
In this newfound “perversion” of paint, I began to 
question and examine the notion of painting, its 
relationship to the performative and metaphorical body, 
to sculpture, to site and illusion and how I could make 

the paint perform all that it conveyed to me. 
 
Grammatical Errors is essentially a collection of walled rooms at various scales. 
Some have a subject within them while some are the subject. There are works 
that explore the weight of painting’s artistic history and some that delve into 
aspects of color, light, and darkness (and its disjointed relationship to paint and 
pigment). Several works address paint as “skin” and its versatile thinness and 
thickness and others question the form of the everyday functional objects 
themselves. Through the lens of nostalgia and familiarity, the viewer should 
recognize distinct materials and objects, colors, and scale. 
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