Gloom & Doom: SIMPARCH with Steve Rowell
Site-Specific Installations at the Weston Art Gallery and the

Contemporary Arts Center
May 5 – June 25, 2006 Weston Art Gallery
May 5 – October 1, 2006 Contemporary Arts Center
2 outdoor chaises longues, 2 metal hollow-core doors, plywood, dimensional white pine lumber, water-resistant Masonite panels, moisture-resistant lauan wood, Homasote board, construction spruce, exterior wood paneling, carpeting, carpet padding, hardware
First Story
Gloom and Doom, the artist collaborative SIMPARCH’s newest installation at the Weston Art Gallery and the Contemporary Arts Center, is a joint occupation of two adjacent public art spaces in the tradition of the group’s large-scale, site-specific projects. For the Weston, SIMPARCH expanded an earlier version of Hot House (2005), commissioned last year for the Tate Modern’s series The Public World of Private Space, into a three-dimensional walk-through hot house such as those used by first response or law enforcement individuals for training. A site for weapons practice and high pressure decision-making, these faux reality environments and stagings have quietly proliferated in urban and rural settings as we have adapted to co-existence in the War on Terror.
The 12 x 24 foot, two-story “home” features three rooms, three doors, slash windows, entrance and exit staircases and a wide second story deck with railing overlooking the gallery’s marble floor—all uniformly constructed from cheaply available lumber and plywood. The accompanying “furniture” consists of an assortment of pieces of birch plywood, modeled after woodworking patterns that originally appeared in Plywood Working for Everybody, a do-it-yourself manual published in the 1950s and ‘60s—an era of the first proliferation of consumer goods and self-made men. SIMPARCH evokes the hallmarks of that time in American culture with the structure and contents of this building. Ominously placed within every corner and ledge are police paper targets (photographic representations of average citizens – letargets.com), on loan from the American Land Museum. Their appearance interrupts the bland character of the hot house and intensifies the interactive nature of the space.
SIMPARCH, a contraction of the words “simple” and “architecture,” is an artist collective currently based in Cincinnati and Chicago. As their name implies, SIMPARCH creates installations that present alternatives to conventional building processes. Architecture becomes a conduit and a location for discourse. In addition to the Tate Modern in London, the collaborative has recently completed projects at InSite, San Diego, and Tijuana; the 2004 Whitney Biennial, New York; Yerba Buena Center for the Arts, San Francisco; and a permanent installation, Clean Livin’, for the Center for Land Use Interpretation in Wendover, UT. 
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