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(left to right: Saturday Night Fever, Nosferatu, The Elephant Man, Blue, The Perfect Kiss, Apocalypse Now, Blade Runner, Alice, North by Northwest, Henry V, Do The Right Thing, The Graduate, The Tin Drum, Weekend, Mad Max, Trainspotting, Easy Rider, 2001: A Space Odyssey, Stroscek, Five Easy Pieces, Woodstock, Fitzcarraldo, Butch Cassidy and the Sundance Kid, Koyaanisqatsi, Last Tango in Paris, Naked Lunch, Aguirre: The Wrath of God)
27 inkjet prints on photographic paper

Comprised of twenty-seven still images from films that are memorable to me, this work initiates a parallel filmic biography that is to be formed over my lifetime. The images are photographed from the screen, making the viewer the producer. Arranged for exhibition in such a way as to suggest a story, the images are sequenced to create a “sense” of narrative without actually completing one. 
The experience of film may be thought of as being psychologically, intellectually or emotionally defining, the film still encapsulating and denoting the complete filmic experience. The subsequent housing of this experience as a memory suggests our need for a directly responsive mechanism that will enable us to tell our own stories in an equally
memorable way. 
This work is also responsive to the array of aesthetic decisions that are created by the maneuverability of the image by VCR, DVD and TiVo. The various ways the image can be handled and manipulated makes new concepts of time accessible. As much as this work registers past events, it also proposes a virtual action in the way a film trailer presents the future as a material time span.
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