The primary concern of my work is the formational importance of place. We construct spaces that, in turn, construct us. My paintings and drawings explore these places and offer a consideration of how they shape identity, over time, often through repetitive activities associated with such spaces. Because my primary place is a suburban home, shared with my wife and children, much of my work deals specifically with interior domestic space and the routine tasks of homemaking such as paying bills, doing laundry, and sweeping the floor. 
Through contemporary genre scenes, I am exploring how the daily domestic task and environment is both shaped by an individual and, reflexively, shapes the individual. The repetitive commonplace labors of the domestic narrative become rituals that order and form our identities over time. While often overlooked, these quotidian activities develop a subtle spirituality of place cultivated by the comings and goings of a home. My work is seeking to capture a moment or “pause” in the domestic experience that will allow the viewer to consider how they have been shaped by similar moments.

As an artist, my work is informed by the tradition of 16th- and 17th-century Dutch genre painters and seeks to learn from and build upon their particular technical and conceptual processes even as I offer a current expression of the domestic narrative. Drawing from my previous career as a minister, I am interested in the theological underpinnings of my work as well. During the 16th and 17th centuries, theological considerations moved from the lofty atmosphere of the Catholic church to the hands of the common person through the Protestant Reformation in northern Europe. This shift from high to low, transcendence to imminence, sacred to secular, had a parallel history in art as painting “descended” from grand, church-commissioned historical and religious depictions of saints and Bible stories to commonplace scenes of scullery maids, domestic sitting rooms, and bar scenes. However, this incarnation of the everyday was not devoid of spirituality. Through the cascade of divine light and depiction of serene stillness, the Dutch preference for the everyday was infused with sacred meaning.

I want my work to evoke a similar consideration of space as a repository of meaning. However, rather than simply beautiful scenes offered for quiet meditation or moral admonition, I am interested specifically in how those spaces have a potency that affects the individual. These are not scenes of individuals in space, but rather, of spaces with individuals in them. Rather than portraits of people, I consider them to be “spatial portraits.” The emphasis is the repetitive task and the constructed environment that, over time, serves to define the individual.
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