Not exactly where you would go for a stroll. You don’t feel at home there. You do not expect to discover the truth there: but you do meet lots of entities who are able to undergo metamorphoses, to tell lies, to become jealous or angry: passable gods.
—Jean-François Lyotard, Lessons in Paganism
To remember silence, to not speak for others while allowing myself the privilege and luxury of simply not speaking—keeping still, I draw, listening as the stories unfold.

Preferring the small, paper provides me with a studio of amazing privacy. I focus the space, play with it, reflect, order, touch, and mark the rhythm of light and dark quality of line, the struggle of definition refinement, and the sureness of the unexpected left untouched. 

I think of my drawings as secret worlds where the miniature figures (actual sizes between one to three inches) enact their dramas upon a small stage. The presence of the sensuous body, both human and animal, composes a mediated space which itself emerges to create forms that further define the shifting balance of the drawing. These mesocosms call for the expansion of the minute, which releases their mark from the boundaries of space and reality. There is a silence in these worlds: a sense of the tableau, of time stopped, and of the moment before. 

The dog, acting sometimes as willing participant, ensemble, opponent or witness, brings a point of reference to the tale—the real within the cartoon. Here is something remembered, something at once hidden now revealed.

In the “Transanimation” and “Studies for Animation” series, the story unfolds into its many acts. “Transanimation” refers to my process of animation in which the story shifts from stillness to action, as tracings transverse tracings, transanimating the figures and exposing variations of the original story, arousing movement in unexpected patterns and inciting permutations. These tracings expose an internal and external viewpoint. The addition of bas-relief using papier-mâché, cutouts and string, extends the drawing into a real space further emphasizing the physical qualities of the drawing.

The recent drawings reference my long-term interest in puppetry with its philosophical question: What is being? The puppet stage within the drawing frames the story, creating a frame within a frame. Exploring puppetry in drawing furthers the opportunities for play, character and movement to enter the fragile space of the paper world. I continue to explore puppetry in film and performance where papier-mâché, paper, clay figures, and human presence bring movement and sound into the story.

Thus the drawing too becomes a small stage where the performance evokes unlikely encounters, surprising relationships, and tragicomic participation, or “uncomfortable little stories” as Lyotard would have it.
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