Deborah Brod
For Galileo’s Daughters/Sun, 2013
Silk, including hand-dyed, other textiles, all hand-sewn; screen, wire, rope, bamboo, girls’ bracelets and headband, fur, feathers, bells, repurposed clothing and other objects

Fan, solar panels, batteries, regulator, electrical wiring, wood, MDF, wire, various repurposed objects
Fabric and fan: approximately 12 x 4 x 4 feet

Solar equipment and audio: dimensions variable

Audio: Selected letters (and excerpts of letters) to Galileo from his older daughter Sister Maria Celeste from her collected letters (1623-1633). Translated by Dava Sobel.

Read (and with bells rung) by Eva Brod.

Recorded by Scott Lincoln.
I’ve been a fan of Philip Glass's music since seeing the film Koyaanisqatsi in 1983. Delving into the history behind the subjects of Glass’s opera, Galileo Galilei, I was fascinated to learn that Galileo had two daughters and a son, that the daughters were sent to a nearby convent when the older one was just 13 years old, and that this older daughter, who changed her name from Virginia to Maria Celeste (Celeste, from Latin caelum, “sky”) was in constant contact with her father mainly by letter. Many of her letters to him survive and have been translated into English. Her voice is clear yet subtle. I was so moved by her sensitivity and brilliance as well as her love for her father and her interest in his work as a scientist and inventor that I chose to focus my “Galileo” piece on Maria Celeste. Gestures of mutual caring weave in and out of the letters: Galileo fixed the convent clock; Maria Celeste sewed napkins for him; they exchanged fresh fruit, preserves, and medicinal tinctures. The contrast between her cloistered life and his frequent travels, his presence on the world stage, is striking. And their similarly powerful but mainly very different orientations to the heavens are a primary inspiration for this piece.
A Brief Synopsis of Philip Glass’s Galileo Galilei:
The great astronomer Galileo is near death and begins a retrospective journey through the remarkable events of his life, including his imprisonment for heresy and his early days of invention and discovery.
The fan under the fabric piece is powered by a battery which receives its power from the solar panels in the window on the northwest corner of the gallery’s street-level space. Once the battery is charged upstairs, it is moved downstairs to power the fan, and the downstairs battery goes back upstairs to be re-charged by the sun. 

Thanks to Anton Harfmann for providing much of the essential equipment here, as well as devising this plan for maximizing the sun’s energy in an urban setting where direct sunlight is relatively rare. And thank you to Scott Lincoln for designing and fabricating the equipment’s support structures.

Why solar power? I’ve used recycled/repurposed materials in my work for many years, partly for environmental reasons. I’m also very interested in incorporating “alternative” energies into my life and thinking. Re-thinking Galileo’s controversial assertion 400 years ago that the sun was the center of the universe inspired me to cast the sun as a central force in the dynamic of this piece.
Special thanks to Stewart Goldman for inviting me to participate in this show and for the conversation and camaraderie that came with it.

Thanks to Anton “solar king” Harfmann, for generously sharing his resources and resourcefulness.

Thanks to my niece, Eva Brod, for gamely, diligently, and bright-spiritedly navigating Maria Celeste’s complex language. 

Thanks to my partner, Scott Lincoln, for making all those tech-support structures, for the behind-the-scenes audio work, and for all his emotional support!

And thanks to Dennis “sure, we can do that!” Harrington, for his encouragement and support, and to him, Kelly, Allen, Sly, Barbara, and the Weston crew for making the Weston Art Gallery an amazingly artist-friendly place!
Deborah Brod

