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The evolution of my photography toward abstraction began during an artist residency in Reykjavik, Iceland (2006), and has involved a slow refinement over time. When an abstraction works, there seems to be an inherent cartography of structure, almost at a cellular level. And as with nature, a formal simplicity in pattern and repetition are made evident by this very process. 

My intention is to eliminate the extraneous and obvious, to arrive at a more universal truth—an essence, a calmness—in an attempt to, if only momentarily, alleviate the world’s deafening aural and visual noise, and the speed at which it is conveyed. Paul Klee noted that “the more horrifying the world becomes, the more art becomes abstract.” And that was then; this is now. 

Finally, I have always played loosely with movement, chance, and light as ways of giving dimension (allowing for time and space) by use of blur, double exposure or, more recently, pixelization. What is most important is any process that works to help bring about the desired outcome. Abstraction has taken me further and deeper, slower and longer.  
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